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51. Nostalghia Andrei Tarkovsky 1983

52. Seven Men From Now Budd Boetticher

1956

53. Claire’s Knee Eric Rohmer 1970

54. Earth Alexander Dovzhenko 1930

55. Gun Crazy Joseph H. Lewis 1949

56. Out of the Past Jacques Tourneur 1947

57. Children of Paradise Marcel Carné 1945

58. The Naked Spur Anthony Mann 1953

59. A Place in the Sun George Stevens 1950

60. The General Buster Keaton 1927

ENDNOTES
1Pauline “Movie art . . . is not to be
found in a return to official high culture”
Kael would turn in her grave if she could
read this defense of a film canon by her
onetime protégé and disciple. I’m quoted
on the jacket of Going Steady, the book
which features “Trash, Art and the
Movies,” describing Pauline as “the
Matthew Arnold of film criticism”—an
absurd assessment that baffles me to this
day. I remain indebted to her as a men-
tor, inspired by her as a writer, deeply
fond of her as a person; but in the matter
of trash, art, and the movies, she was
simply wrong.
2The Harvard Classics Reading Guide
quoted Emerson: “There are 850,000
volumes in the Imperial Library in Paris.
If a man were to read industriously from
dawn to dusk for sixty years, he would
die in the first alcove. Would that same
charitable soul . . . would name those
which have been bridges or ships to carry
him safely over dark morasses and barren
oceans into the heart of sacred cities, into
palaces and temples.” 
3Avant-garde composer Karlheinz Stock-
hausen set off a firestorm of controversy
when he described the attack on the World
Trade Center as the “greatest work of art
of all time.” He later qualified this by stat-
ing he meant “the designation ‘work of art’
to mean the work of destruction personi-
fied by Lucifer.” But Stockhausen knew
whereof he spoke. His own work expands
the notions of musical and theatrical per-
formance. In Helikopter Streichquartett
(1993) a string quartet plays in a helicopter
as it circles a concert hall, the sounds and

images of the musicians as well as those of
the helicopter beamed into the concert
hall. A comparison of 9/11 and Helikopter
Streichquartett as acts of artistic imagina-
tion seems very much a part of the current
art debate. 
4“Art world,” a contemporary coinage,
refers to all those whose interactions affect
the valuations of art: critics, academics,
curators, art dealers, aestheticians, etc. 
5Bloom, interestingly, uses Giambattista
Vico’s 18th-century categorization of art
into three phases: Theocratic (Classical
through Renaissance), Aristocratic (Enlight-
enment), and Democratic (Romantic and
Modern), to which he adds our current
Chaotic Age and an impending New Theo-
cratic Age. If Postart is the Chaotic Age then
all we have to look forward to, according to
Vico, is a new Theocracy of Art—not so far-
fetched in light of recent events. 
6Arthur Danto coined the term “art-
world” in 1964 and wrote a 1984 essay
entitled “The End of Art.” In the plural-
istic Postart period (Danto prefers
“post-historical”), there will remain
painting and art critics. The critic’s task,
however, Danto contends, is not to eval-
uate but to interpret the context of the
art object and viewer—an argument I
find is undermined when he uses
freighted words like “better” and
“more” in discussing art works.
7The Critique of Judgment defined the
critical debate by contending that
although there are no principles of Beauty,
there are genuine judgments of Beauty—
and that these judgments are universal. 
8“Strange” is what Kant must have had
in mind when he distinguished between
the “original” and the “radically origi-
nal.” I find Bloom’s term more evoca-
tive—and more useful. 
9This, not surprisingly, was one of the
first objections to moving pictures.
French critic Louis Haugmard wrote in
1913 in The Aesthetic of Cinematogra-
phy: “The charmed masses will learn to
not think anymore, to resist all desire to
reason and construct: they will know
only how to open their large and empty
eyes, only to look, look, look.” 
10These are real lists, compiled under the
aegis of the American Film Institute. nn

                                   




